BOOKWORKS

Artists' books was a label applied
to a diverse body of artworks from
the sixties onwards. | understood
it to mean an artwork that was
presented as a book because that
was the most appropriate form for
it to take. It was appropriate
because if the content of the
artwork was sequential then the
structure of a book with its fixed
order of pages was the most
economical, elegant way of showing
that. An added function of the
artwork as a book meant that it
could be sent anywhere. The

artwork went to the audience.
Earlier forms of the code such as
concertina folded and scrolls are
included.

Graham Day

London. Summer 2024
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Graham Day. DICTIONARY. 1970

Dictionary was the first book that |
made. It is an edition of the Oxford
Dictionary that all new students
were asked to bring with them
when starting university.

| had noticed in John Cage's book
Silence that one day he looked up
the word music in the dictionary
and the preceding word was
mushroom, this close connection
encouraged him to start foraging,
picking, cooking and eating fungi,
one of which nearly killed him.
Other than their being
lexicographic bedfellows there is

no connection between music and
mushrooms and this chance
encounter encouraged me to re-
present the dictionary as a device
for random word discoveries. |
disbound the dictionary, threw the
pages up in the air a few times,
thinking of Dr Johnson turning in
his grave and rebound it without any
order. This was in 1970, pre-digital,
when objects abounded, now 2024
nobody looks up words in
dictionaries, it's all read on screens.
So the initial purpose of remaking
the dictionary, where the
unsuspecting enquirer was
confused and annoyed by the



apparent absence of order
hopefully made them forget their
initial word and allowed them to
discovers words is lost. It becomes
just another old book slowly
disintegrating on its dusty shelf.

The four volume DIRECTORY OF
RECTANGLES contains 2,000 hand
drawn ink rectangles around a six
pointed star. Proportion has always
fascinated me, my earliest aesthetic
memory was of being struck by the
shape of a door as a kid playing in
the streets of central London in

the 1950's. The length and breast

G —

seemed perfectly balanced forming
a dynamic relationship. So, when



Graham Day DIRECTORY OF
RECTANGLES 1970-1973

considering what peripheral form
to give to a drawing or painting |
decided to draw all of the
possibilities, thinking that the
answer would inevitably present
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itself. The rectangles decreased top

and bottom by 20mm

The Directory was first exhibited at Tony
Stoke's gallery Garage Art in 1974.

Other early works that were compilations of
texts were GLAD TO OFFER PLACE ON
PAINTING COURSE. LETTER FOLLOWS.
Begun in 1968 culminating in 1971.

It is a box in the proportion of the diploma in
Fine Art. The contents are over 250 letters and



INTUNG COUSE LEN

TE

paper notices that were displayed through the
three years of the course. The cover has the
telegram of

acceptance. It was a telegram because | was a
student at Hornsey College of Art in London-
which had been the epicenter of student revolt
in 1968. A follow on from les événetments in




Paris earlier in the year. The college was

occupied the staff excluded.

Bath Academy of Art Corsham, Wiltshire
Corsham 2878/4

from the Admissions Registrar

29 July 1968

Dear Mr.Day

We have had your report from Hornsey College df Art,
and are glad to see that it is such a gocod one.

Yours sincerely

Graham Day
66 Spencer Rise
London N.W.5

BATH ACADEMY OF ART CorRSHAM WILTSHIRE

From the Admissions Registrar Corsham 237 3

3rd May 1968

Dear Sir,

The Principal would like you to come for an
interview here on Friday next, 10th May, at 11.30 am.
There is a train from Paddington at 9.45 which arrives
at Chippenham (not Bath)at 11.20 and which we will be

meeting; please let us know if you can come and if
you would like to take advantage of the transport
provided.

We will provide lunch, but candidates are
responsible for travelling expenses.

Yours faithfully,

Graham Day f { g
66 Spencer Rise / 2 .U,F -
London N.W.5 /LAAVJ,(LA, |

As there were no staff | wrote my own report

and subsequently was invited to attend an
interview

| had come across Bath Academy whilst on a
tour of art schools in the south of England. |
was struck by the location, a village of honey
colored buildings. And only 100 miles west of
London, an hour by train. The Academy
centered around a large country house.



It was necessary to undertake an entrance test

BATH ACADEMY OF ART

Entrance Tests: Area T

Please select and carry out two tests, one from Section 1
and one from Section 2,

SECTION 1

Make drawings from observation on sheets 15" x 12" of one
of the following:

EITHYR (a) Cover part of a small piece of machinery with a
wet cloth so that the forms are modified in various ways,

OR (b) Place a match box and one or two playing cards
behind a glass of water, Use a swmall mirror to reflect
different images of this group and make drawings of the
images.

SECTION 2

Make a painting in any medium, not more than 20® in
height or width, of one of the following:

EITHER (a) Arrange a group of white objects on a white
cloth which will also form the background of the picture.
See that the light comes from a single source, to the
right or left,

OR (b) select an area 2" x 2" from the printed
surface of a carton made for marketing a breakfast cereal,
Enlarge this to 12" x 12" and make a painting in which
you substitute yellow ochre (as it comes from the paint
tube) for the brightest coloured ink in the printed
surface. Transpose the other colours accordingly.
e ——— i
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Accepted onto the three year diploma in Fine
Art painting, | began in September [968.

There were three years of students, about 100
in total. | was three years older than the others
having left school without the necessary exams
and had laboured at night school to get them.

| was impressed with the seriousness of the
course.
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DIP.A.D.1, September 1968,

Your first project this term will commence the week

beginning Monday 21st. October until Friday 15th. 3
Novembor. You will be required to produce a totally i
non figurative piece of work. It may be two

dimensional or throe dimensional, in any material or

media you choose and of any size.

. Between now and 21st, October we will require you to
submit preparatory work in the form of ideas, sketches,

working diagrams, maguettes etc. for this project.

We regard the projeoct as giving you an opportunity to

explore the value of a self imposed discipline of your 5
own choice rather than expecting tho discipline

'imposed by nature'.

Also required by 21st, October: three quotations, the \S:
result of personal research into original statements

made by non figurative artists,

You may identify with or be critical of the quotations

you choose - if critical then submit these in red. /
In all cases state the exact source of quotations. /
/ g ]




LIST A

Initial Equipment: to be brought by the Student

(i) A container for carrying equipment
Cutlery and identifiable crockery (not white)
for personal use in your bedroom/study; cup
and saucer, jug, plates, knife, fork and spoon
2 working overalls, or one and a coat overall
1 pair of good c-tting out scissors
3" decorator's brush
Water container for painting, to hold at least

4 pint, e.g., polythene bottle with wide-mouthed
screw top

2 Tool outfit: flexible metal rule (one yard in length)
v/ or tape measure, light hammer, tack remover & tacks,
screw=-driver, pliers, tenon saw

—_—Loncise Oxford English Dictionary

V//l small alarm clock

(ii)\/'Medical card, to be registered with the College
Medical Officer by students resident in Corsham

Clean cotton cloth (e.g. old sheets) - 4 pieces
at least 2 yards square, and smaller pieces to be
used as cleaning rags
(iii) The following would be useful, but may not be essential:-
Bicycle, which must be marked on the front and rear
V/ mudguards with the owvner's initials in white paint
and equipped with a chain and padlock
¥ Padlock, approx. 1%" wide, with more than one key
J/l dust sheet, at lcast 4' x 4'
~ 1 vacuum flask
Any musical instrument not larger than a double bass,

V/ hockey stick, tennis racket, shorts or sports skirt,
rubber-soled plimsoles

Areas 1 and 111 only

//12" wooden ruler, marked with at least 1/8ths, 1/10ths
and centimeters

18" metal rule

Area 11 onlx

Camera if you already have one. If not, do not buy
one until you have had advice from your tutor
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ABSTRACTION AND EMPATHY (WILHELM WORRINGER 1921)

Abstraction stems from the great anxiety which man
experiences when terrorizec¢ by the phenomena he
perceives around him, the relationship and mysterious
polarities of which he is unable to decipher. This
primordial anguish which man feels when confronted
with unlimited space makes him want to detach the
cbjects of the exterior : world from their natural
contexf, or better still, to free the individual

object from its ties with other objects, to make it
tabsolute' 7



David Saunders Generative Techniques

_—

Change and the laws of periodicity (the I Ching) .
Transformations in which each thing can change into
something already inherent in its nature (and not into
something altogether different). Merging groups of
transformations, with connectedness as an aesthetic
property.

?etermin?cy, indeterminacy and chance. Computers and
creativity'. Entropy. Jung's 'synchronicity' (acausal
o;deredness). Arp, Schwitters, Cardew - laughter and
play.

A comparison between generative methods in painting,
poetry and the new music.

Negotiability - supposition and manifestation. How
projected ideas excite the imagination of the artist and
engage the imagination of the spectator so as to blurr
the division between their respective roles.

The alchemistic use of co
i ncepts from technol i
and mathematics. isale T

The non-mimetic view of Nature That i
. s to sa nat
as material, energy and pure information. S il

'My method does not consist in chan i
resembles the true rotation method %: 2£a£tiig'tﬁ:tcro
anq the mode of cultivation. Here we haveoat once thep
principle of limitation, the only saving principle in the
;:zlg. The more you limit yourself, the more fertile
Jen) gg:mii%: zzzzgziosé A'prisoner in solitary confine-
4 %
;urnish him with much entzri:I:;:::?:.???.a e R iR
d:: ez;ert:1n1ng sometimes to listen to the monot;;;;;'
becgmos X:der from t?e roof! How close an observer one
ol moizm::zhe:::czzstan?es, when not the slighest
3 1
:he extreme applicatiog of°2§e5m2:;§gtzgq.h
chieve results intensively, ve

Here we have
seeks to
not extensively.'

s 2
#ren Kierkegaard "The Rotation Method" '"Either/Or"

Vol.1. p.288
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2nd year painters
PROJECT

The finest lavatories of the great cities of today
show hardly any advance on those of TIMGAD, the
great Roman City where the sanitation was extra-
ordinarily "up to date'., Here is seen a cormer
of the great public lavatories hard by the Forum
with 26 carved stone seats, each enclosed by two
gracefully chiselled dolphins. In the centre an
ornamental fountain served to flush out the

Gl A e SRR DS IS Rt W SR AT S SO SR S SR

This excerpt is taken from Wonders of the Past,

Vol 1. ed., by J. A, Hammerton and published by the
Fleetway House about 1922. It was of course
accompanied by an illustration; which, unfortunately

is tco pale in tone to reproduce.

I have always thought that Monks Park has the
feeling of a lavatory complex, S&nce almost every
other door one opens seems to be one, and I must
admit that lavatories, particularly public ones
have a fasination for me, not only in an architect-
ural sense but socially too, where people meet, yet

don't meet.

T would like as a kind of project to ask students

to make designs for a Fublic lavatory; or lavatory
complex, basing their cecisions and ultimate results
on what possible changes could be made and towards

what ends.

Perhaps it's not necessary to produce "pictures"
as such, but simply to make some drawings indicating,

scale, accomodation ctc.

Michael Simpson

June '7o0
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The late 60's and early 70's was a period of
student unrest with endless discussion and

time wasting.

sl t:,"_afs'mdt

We are being optimistic. We believe that
there are no problems for us, we need no
sabatical president. Anything you want to
happen will happen, if you don't presuppose
obstacles. Student politics is an obstacle
we make because students are not politicians.
That is, the student union has been run from
a determined standpoint-has adopted a policy
-any policy will make its own obstacles. A
policy is a fai: accompli, it is rigid. We
want ) union-everybody. We

' want to have ideas
i let everybody act :
: ir s., We want to let the
student union col];aﬁgg if you do not want
to hold it up. We do not think that there
are any problems made for us by the
administrative bodies. We think that we
> our own. We want to be able to agree

: decisions and to disagree with
: : S5 % 2i-
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Hichnol KIDNER MK
Justi.n KNOWLES JKn
Colin LANCELEY‘ CL
~ Miss Barbara LUTHY BL
Hansjorg MAYER HaM
‘Barry MILLARD BN
Jim MOYES Jki
~ Sebastian MYLIUS sM

JGt

Stephen RUSS
Roy SALTER

Miss Jay = SLNDERSON
‘Heini SCHNEEBELI
. Iwan SCHUMACHER

Paul SELWOOD
Clive SHEPHERD
Jack SAIRREFF
Michael STHPSON
Brian SPINKS
Martin STRINGER
William TILLYER
John VINCE

Ewen WANNOP
Nicnolas WEAVER
Hugh WATSON
Robin WHALLEY

Lawrence WIITFIELD

Peter WRIGT

Mrs J.mu. OLDS

Malcolm ROSS-WiHITE

EWa

RWh
LWh

JMO
(Student Welfare Officer)

IRST SONG FROM KURT /EIL AND BERTOLHT
DIE DREIGROSCHENOPER' (The Threepenny
K THE KNIFE'.

'I‘ORY OF ART, EVEN LOWER THAN THE 18th

ENWRY WHEN THERE WAS NC GREAT ART, JUST
LITY. 20th CENTURY ART IS A MERE LIGHT

'/PASTIME, AS THOUGH WE ARE LIVING IN A MERRY

- PERIOD, DESPITE ALL THE WARS WE'VE HAD AS

PART OF THE DECORATION.

Michael Simpson,
May '69.
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- hasbeen awarded the degree of
BACHELOR OF ARTS
with First Class Honours e

-

FINE ART
 at BATH ACADEMY OF ART




From Marchl970 is another box/book- a
chronological arrangement of documents that
were the result of an intervention between 2
artists and the town of St lves in Cornwall UK
during a festival designed to reflect and
encourage the arts.

Underground s s
at St lves ;
FSTIVAL VAST *HAmmang: )
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FESTIVAL/GATHERING SE=IVES=70

PROGRAMME — SIXPENCE

GUILDHALL

THURSDAY, 19th MARCH
11 a.m. OPENING OF THE SOUTH WEST FESTIVAL BY THE MAYOR OF ST. IVES
ON THE ISLAND BANDS/SONGS/BALLOONS

PEGGOTTY'S

11.30 am—1 p.m.
FILMS FILMS

Programme of 16mm
films from the S.W.
plus underground
films from the London
Film Co-Op

2 p.m.—6.30 p.m.
WASTELAND
Poetry/music
dance/mime
U.A.W.M.E.
ANDY’S BAND
RAY KEMP GROUP
Poetry/music
concert until 6.30

8 pm.—9.30 pm.
“The Fantastic Fable
of Franchesquina’s
Foibles'
Exeter University
Drama Department

9.30 p.m.—11.30 p.m.
LOUDCHILD

FOR THREE DAYS

of

11.30 am.—1 p.m.
THE PEOPLE SHOW

2 pm.—4 p.m.
MESCALINA'S
CHILDREN
sound/dance/lights

7.30 p.m.—8.45 p.m.
THE PRODUCTION
COMPANY presents
‘How Mr. Gombrich

the Bowler Hat Man

while saying Grace
before Sandwich was
brutally accosted by a
Pushing Bear and a
Crocodile,

9 p.m.—10.30 p.m.

HYDROGEN JUKEBOX
Poetry/sound/
tape/film

11 p.m.—midnight
ASS'S JAWBONE

FOR THREE DAYS
P of painti

by Monica Sjoo

by Jane Fry

MASK MARQUEE
12 noon—2 p.m. 11.30—12 noon
Food for participants PUPPET SHOW

5 p.m.~—7 p.m.
Food for participants

8 pm.—11 p.m.
TIM & GERRY
FOLK DUO
MIKE SILVER plays

Nick and Corinna Gray

12.15 p.m.~~1 p.m.
ASS’S JAWBONE

230 p.m.—4 p.m.
THE PEOPLE SHOW

4 pm—9 p.m.
OPEN SHOW
These hours are free,
make of them what
you will

9.30 p.m.—11 p.m.
LATE POETRY
READINGS
Tony Rigby, Bob
Devereux, etc.

8 pm. ST. JOHN-IN-THE-FIELDS CHURCH. OPENING SERVICE of Music, Poetry and Drama.
THE SCALA CINEMA—SPECIAL PROGRAMME OF 35mm FILMS
M 3

“The S

Director Walerian Borowczyk.

A £

and evening

Poland 1965. Di

Woijciech J. Has. Plus ‘Les Astronautes’ and ‘Snails’.

SHEET PROJFCT to be considered for Ste Ives Festivale

JOReR

Enl

e

Thin ‘yﬁo fov Hhne

Copy to Andrew Page, Nicki Tester
Froms Graham Day & David Kann

e ———ETTET

o 0 wot wohk 1o viad pusthar

Beechfield House
, Corshan
Viltsge

tiritten sheets to be produced each day during the festival
(possibly 2 or more sheots per day) containing material whioh
will achieve the aims of the project (eee Aims & Content below)
These sheets to be duplicated in quantity zo. 500 per edition), '
and distributed to people present in the town at the time

of the festival.

The sheets to be well-produced, with consideration to layouts

Alms & Content?

To establish a rolationship botween the paople present and
the environment of St.Ives at the time of the Festival.

Ideas for inclusion in the sheets will be discussed before
the time of the festival, although this is essentially a Nive'
project, influenced by the environment and people presents

We should also be willing to adopt any good relevant

suggestions from anyone presents

‘content.

(a) use of premises
typewriter
dupliocator

wo/B81201822%3» pornograpnie

Purposely exoluded from finanocial costing in the hope that

these can be supplied free of charge.

(b) lsbour

qualifisd typist (employed looally?)

@ 10/~ hre, 8 hrs/day, 3 days seseececess £12

distribution 008t ecececcccessescsssecscse £10

(o) materials

paper, white foolscap,
10 reams @ 16/6d Der Team secesssessscsse £545.0

d“ﬁliﬂatin& inky 1 tube ececesreccscccces K
10 stonoils @ 1/64 esssesvssssssssesccsse £0.15.0
l&u.“t_‘ylus. typoohan.}obrrogung fluid)

B9000000000000000sR0tsIRItINRsROOORIS
- -t

Total COBt eevevsecsocasscsvsncccsscacosnccssesecensee £33

£




paintings
ordered to
beremoved

THE West . of . England  Arts |
Festival "4t St. Ives. opened |
vesterday in controversy when |
the  pokice asked that mrtalnl
pictures ‘on exhibition | in lhc‘
(‘ulldh'll.l should be taken down.
Jund - the Town  Clérk ordered
| them to be removed
The picjures, nearly ull -of
which depicted the. sex act, had
been painted by a young Swedish
painter, Moniea Sjoo.
| Sha was in the Gufidhall at|
the time and was surprised by |
| what happened My pictures
hdve ‘bepn exhibited, In Sv.eden
and “reprod nﬂlons,o( theni
France, New York. the London
Arts -Laboratory, and in Bristol,
and - they have never bee-n
!lobj 1o ‘before sbe said.
Thi sure which -started  the
| objections bung i the . ehtrance
1o the ; Guildhall. 1t depicted
{blaek men and White women in
sexunl . intercourse,  The artist
sald. the megl\e kwu 'm:t nmll-
nv of, ack man's struggle
o L % \,\I:dta womans strbﬂle
on,

!
1
i

ARR lnm

\vth mu.

took. down

oue of “he_pictures, turned it face
‘v: the wall and to!d one of his
|5%al1 Lo remove the others. ©
| Bat when one of the organisers;
asted that they would pnk'
. remaye their own picmru. My
1L e \wm’i I hifn: Y You
| van do c\m‘rl
(o 1'1 2( !% of enr;.
po. T.;uon proﬁdrty .

exhlblllnn lp!u 3 ml!ﬂuee an
the lﬂlod&ﬂm‘lbq;n‘ could b,
oﬂlcqa vjmed the’ marquee,

i

AT F ESTIVAL . 7@

| DAILY TLLEGRAPH REPORTE_&

THE St Tves Festival, which is sponsored by
the Arts Council, ran into trouble over
“ obscene pamtmgs and an open-air stage
performance soon . after the official opéning
yesterday by the mayor, Ald. “Archie Knight. ’
The paintings, by a young Swedish artist, Monica
Sjoo, who works in Bristol, show white and coloured men
and wémen in sexual po!tures. 'l'wo Imng m ht:ﬁ

Banned s§
R

oalntlng

i the r COMPLAINTS that paint
. ings on view at a seaside

g)‘m | festival were obscene were
! in ' jnvestigated yesterday by
© the Arts Council.

t)

.

viewed
by Artsl
Council ®

By PETER DUFFY .

Fe aéh—///-t

% n.'-t--:-i.---uu--.«i"-- .

Officials of the council’s new
activities committee, which g;ue
- £1,500 towards the festival at
* S¢! Ives, Cornwall, also spoke to
palice. about a  16th-century
comedy staged at the festival.
__Police had raken the names
of Exeter drama students who
100k part in an open - air per-
formance of the play.

. The paludn.p. which ‘were
removed from

_the ordsrts of u\e
cherk, Mr W, R:mey-Ed rds,
are by voung Swedish artist
Monica Sjoo.

They show wlﬂle and coloured
men  and women in  sexual

Gu on

I postures.

ATter VieWing  them yester=——

| day the eight members of the

Arts Council's new activities

L committee refused to comment.

The committee helped spon-
sor the festival to find out
which new art forms are worth
future financial assistance,

Discretion

Mt Aneurin Thomas, director
of the Welsh Arts Council and
o member of the committee,

s yesterday: ‘Ngither the
Arts Council nor the regional
{estival organisers received any

Fuble of Franchesquina’s Folbles”

said  that some people had
| regarded . the perlomumte &
obscene, ang were be.

T -

LOCAL PEOPLE detalls of the programmes v
There Were lho protests fron planned by visiting artists, '
local people at a production by “The Arts Council never acts
Exefer Unlversilw’; drlm- a'paﬂ- a5 censor.  We are certafhly not
ment on an improvised stage n || soing to find out what young
the Sloop ear park, near the Mr people want unless we give them
bour, ear] i to produce the
Police officers, vcbo watched &) sort of art forms they are trying
performance  of “The Faotastic w develop.

“There are four more festivals ~
scheduled and we certainly do
nnz intend to place any restraint

childrén present.
The play was staged in'the

cause there, were a number of |

fore an enthuslastic audience, who |
filled every seat on the ground
floor,

Guildhall during the evening be. ||

1)

{

content as a re-

\ulr of these complaints at St.
Ives.

‘If' you are going to take

notice of occasional objections

Iy you will have nothing going on.’

PC jailed

foyer, and four in th&hall.
The: Town Clerk, Mi W,
Ramey—l-:dwarda who had
been told of complaints um
_the paintings. were 'ob:
“ordered “they they be t
down. W% :
T iy bk m‘
feliival evente are bein b
wesr:ntold of m?&!s (mnp?ob;‘
peaple about an opm—lir“:ag:

waited until - the performance,
“The - Fantastic Flble.of Fran-

s Foibles,” over,
o they took the of theé
?nnert. 4 Y -

b B

" A police officer said ‘that a
mmibcr ):feﬁ“ gts:#rdﬂ'&:
vmduclmnu

ncern
oi dlild.ren were ﬂrueol.
Miss Nicki Tester, the f
m:enlnr. said that' a

&‘led foundfo:
Miss ot

-

art activities.

Frnc«.
Tahe of ehed
e

menier o! th
o S
ductlon smd t woukﬁ;ee repe.l
in the open asr and also indoo

200 g men a
m:lr Bt g:u % ‘3&
in St Ives to take part in fringe

Gl

P'Ob,s(,omly complamts al start oj the
festival

Complaints about paintings ex-
hibited in the Guildhall concert
hall and an opén-air stage perfor-
mange. in, the« Sloop' car park
quickly followed the official open-
ing at 1l am. yesterday by the
Mayor, Ald. Q’ch:e Knight. of the
controversial “'St¢  Ives ™ Festival
Gathering, which has been spons-
oredoby the New Activities Com-
mittee of
which

evening.

g lo)'cs. large  canvases
pa tc< 5‘ young Swedish art-
ist, n“\)nltd Sjoo, who brought
them from' Bristol, showed white
al;(i coloured men and women in
sexual postures.  Two were hung
in the concert hall "foyer*and four
more in the hall.

continues until tomorrow

After the police had received
gompluints about’ them, they were
inspected by Inspector Donald

Potter and other officers from St.
Iyves police i stations @nd by  lthe
Town. Clerkj s Mr. ~ W, Rainey-
Edwards, who ordered that they
should be taken down and turned
(owards the wall. Miss Nicki Test-
q}s‘mmr said later
;xwou d;be exhibited else-
ere during “the festival and
yesterday afternoon they were tak-
en to the festival marquee on the
Island.
POLICE TAKE NAMES
The™ “artist-expressedesurprisd,.
that anyone should h;n-e takén ex-

ception _4@iuthesy g.%
€.

th Miss Nicki Tester, festival .
declaring the festival gathering- open.
© Mayor said Miss Tester and hersgommittes
liadput in a great deal of work to make the
. lestival possible.. The corporation had done what
theyt could to help. He hoped it Mmld prove a
worthwhile™ venture. -

he saidishad been
in~ New: York,. Londoni Swed
|France and in BriStol: %.\s
bolised ‘the: subjugdtion of wor
under a ‘patriarchal system ¥ind

racial prejudice. of liack
white people: N ég
There " Wwere j 0 Tests

y f{'om focal people at the produc-
lion,-by Exeter University's Drama

Department  on  an improvised
stage in the Sloop car park yes-
|terday d[u.rnoon u{ ]h(, I mus-
|tic  Fable umas&
| Foibles.™ Polnqg nn arr-
wved and “after™ mm‘mce

togk - the names of lht. pexform-
et One of the officers said,
“Local people/sregarded: the per-
formance as obscene.  There
a number of chlk res !“
The play was du g m*
the Guildhall lasl msht

There were about 150, people

present when the Mayor declared

the festiyal gathering opem dfter

being introduced.«by Miss “Fester.

Up to yesterday . cvening.there

had been no }rcal mﬂu)& of v:sn-

o

ors for «the' festival “which, in
buildings lhroughop( ¢ lowy. is
presenting @ ‘wide variety of sep-

arate events over the three' days:
Eight - members- .of theArts
Council's  New' 'Activity - éoﬁmm-
| tee, headed. by its c.haunmn' the
Hon. Michae] Astor, are in .St
Ives to assess the ‘merifs’ of the
various groups l.lklng{ and
their eligibility or otherw! wise for
Arts  Councilffissistafice. s~ 10770

the Arts Cotncil and »
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The following books and a large collection of
drawings examine my interest in an
arrangement of triangles known as the SRI
CAKRA MANDALA. It is an Indian tantric
meditative device.When | began trying to draw
it accurately in 1968, so that overlapping lines
would show no discrepancy there was very
little information about it, now nearly 50 years
later an online search offered thousands of
images and construction details.

i < P & 1

P | !

lvA POSSIBLE CONSTRUCTION. f

suction LRSS A POSSIBLE CONSTRUCTION
FOR THE SRI CAKRA YANTRA. | o

B FOR THE SRI CAKRA YANTRA

GRAHAM DAY - 1970—-1976 [P

@l craam DAY . 0970 B '
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GRAHAMDAY

SRI CAKRA YANTRA
DRAWINGS1970-1977

21 Eccleston Square
London S.W.1

12th December 1977
Dear Mr Day:

Many thanks for kindly sending me a copy of your booklet, d
beautifully conceived on the basis of the diagram of Sri
Yantra. Its graphic quality has a strong aesthetic

appeal and the progression of its construction which you

as an artist have visualised, is very interesting.

My colleague Miss Madhu Khanna who coauthored The Tantric
Way, is presently writing a book on YANTRA and she has
seen your booklet and would like to use a few diagrams

with due acknowledgement to you. I hc hope you n".[.l kindly
confirm it.

Best wishes.

T

Yours sincerely

(Ajit Moc;k;rjee) W
Phone: 01-834 9202 V)
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PRADAKSHINA The Rite of Circumambulation

is from 1972. It illustrates a progression from a
triangle seen at ground level to that of a square
seen from directly above. The title
PRADAKSHINA is a buddhist term denoting a
clockwise contemplative ambulation around a
venerated building.










1976

CONFLICTING CONVENTIONS

This book of |16 images combines 2 different

European perspective convention on each page.
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WHAT TO LOOK FOR
FACE. 1978.

IN A WOMAN'S

35 WHAT TO LOOK FOR IN A WOMAN'S
FACE.

1978

Photographic concentina book with ink hand
editions. Tinted cover.

Exhibited : ‘Painted Books’ Victoria Art
Gallery, Bath 1986

Images were taken from ‘Women of the
World’ 1924 and each was overdrawn with a
grid that analysed their faces, based on the

system of Matila Ghyka ‘The Geometry of Art &
Life’. New York 1946.

Private Collection, London. Unique.




The same images were used with different

drawings and text and retitled
GUNAIKOOHOBIA 1979.
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THE GREEN LADY 1974

Is a unique silkscreen printed book. People that
| choose were invited to appropriate an
existing painting with a face.

The print that accompaniss this letter Was taksn from a T.V.

documentary about Viadimir Tretchikoff and hiz 'Chinese Girl'
paioting,

You are invited to dra™ a hzad on the foundation.

§ T7enty three other pzople have also been invited. In return
you Till receive a book of the tWeaty four dra%¥ings each

raproduced by the most appropriate_means.‘Use'any suitable

medium including colour.,

‘
= “

e : B ; £
Thz label bslo™ is for the return of your Vorlk,7ithip one
S MONGHTHOPBLULLY . — = T T =

— Lo g i

Grzham Day February 1575 : .F:










PERSPECTIVA CORPORUM REGULARIUM

1992

This is a transcription of a renown |6 th
century work. The blank facets of the |.
geometric figures have been overlaid with

integral paper marbling.

TR,

FPERSPECTI

REGULARIUM

TRANSCRIBED & EMBELLISHED BY

GRAHAM DaN

FROM THE ETCHINGSHOFR

JOST AMMAN

Pl If/‘I\I/Iz'I) BY WE \{' E'L
J A M,NI'T Z/E R

VIENNA
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SUBJECT/OBJECT 1996 Sri Cakra Yantra.

This concertina book and wooden object
demonstrate the stages of completing the
image. The first page is blank and is a rubbing of
the blank piece of wood.As each stage was cut
a rubbing was taken
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inese mirror.

1996 Ch

SUBJECT/OBJECT

Another vers

ious work.

ion of the prev




THE SHAPE OF TIME
1983

This is a 12 part
work, each image has
a line arranged as a
geometric shape
which is divided into
365 units
representing the solar
year. Onto this white
pins are attached
showing the full
moons for each
month.The idea was

to search for
geometric shapes that
would graphically
unite the solar and
lunar cycles







HAFT PAYKAR 2000 color. | have added style of architecture
The Haft Peykar is a romantic epic by  for each of the 7 areas, number system,
Persian poet Nizami Ganjavi written in astrological symbol in the designated
| 197. It consists of seven tales. Bahram metal colour.

sends for seven princesses as his brides,

and builds a palace containing seven

domes for his brides, each dedicated to

one day of the week, governed by the

day's planet and bearing its emblematic

g sl e e e
RIS . T .| I

" ,,/-w



https://en.m.wikipedia.org/wiki/Nizami_Ganjavi
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KUFIC SCROLL. 2009

Arrangements of Islamic invocations
in Kufic script.
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KUFIC PROVERBS 2021.This concertina book
is from a series of Persian Kufic text works. In
English it says "What you seek is seeking you".
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33 Chinese ideograms for longevity over

LONGEVITY SCROLL 2016.
stamped with 'completed'.




T H K
GEOMETRY
O” TI K
EMOTIONS

PUDLISIHED BY 8. W PO RES 1880

&
TRIANGULATED
By

GRAHAM DAY

2022

The Geometry of the Emotions 2022

These illustrations, published in 1830, that | have overworked are a later
version of engravings by Charles Le Brun (1619-1690). They accompanied his
famous lecture on the effect of the passions on human expression.

Le Brun’s codification of the passions was set within the seventeenth-century
world view of Cartesianism. Shaped by the ideas of philosopher René
Déscartes, particularly his Traité des passions de I'ame (Treaty on the Passions
of the Soul), Le Brun and his contemporaries inhabited a world where the
cosmos was conceived as a giant mechanism which could be ordered and
explained through reason. Nature, humanity and all their products, including
art, could be subjected to a set of universally applicable scientific rules.
Following this new scientific spirit, the Royal Academy of Painting and
Sculpture was preoccupied with identifying axioms for the painter’s practice to
establish (une science académique du beau) (an academic science of beauty).
This not only allowed the ennoblement of art as a scientific practice but also
created a practical, pedagogical tool to train artists in a shared visual grammar
which could be used for the precise communication of the emotions.

These illustrated expressions of the emotions can be seen as a precursor of
present day face recognition technology and | have applied triangles of colour
between key nodes of the face creating differently shaped faceted polygons
that can be compared between the different emotions. The heads have been
veiled, isolating the shape.

My use of triangles to connect key features of the face derives from psychology
research into emotional states, where....
“Triangulation is the attempt by an outside person to intervene or is drawn
into a conflicted or stressful relationship in an attempt to ease tension and
facilitate communication” Cohen and Manion 1986

Album of 19 uncoloured lithographed faces and text originally published in London by
S. W. Fores in 1830.
Overworked by Graham Day. 2022
Inks and varnish, new label.
Album: 59%42 cm
Plates: 24%2| cm

Contact Graham Day for further information at: dayfinearts@grahamday.co.uk









GRAHAM DAY

HETEROGLOSSIA

LONDON 2020

HETEROGLOSSIA

Heteroglossia is a bound collection of 30 images of existing
prints that have collages and colored drawings added to
them.

The term Heteroglossia was first used by Mikhail Bakhtin (1895 —

1950 ), a Russian philosopher and literary theorist who tells us...
“heteroglossia is a double voiced discourse, as it serves two speakers at
the same time and expresses simultaneously two different intentions:

the direct intention of the character who is speaking and the refracted
intention of the author”.

He was referring to literature, | have applied it to images. The two
voices/images in my work represent the combination and interaction of
the Dionysian nature (the figure) symbol of the spontaneous chaotic life
force and the Apollonian nature (the geometric figures) alluding to
control, rational thought. So, Pythagoras is entangled within his silver
theorem, Apollo content with his golden regular cube. Belasarius in old
age contemplating his idealized model of the perfect battle plan.

The original plates range from 17th century hand colored engravings to
six modern reproductions on antique paper from the Dover edition of the
works of Vesalius, indicated by a pencil N in the bottom left corner.

The sizes are mostly foolscap (15 x18.79 inches ) and slightly smaller.

Contact Graham Day for further information at:
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