
B O O K W O R K S 

Artists' books was a label applied 
to a diverse body of artworks from 
the sixties onwards.  I understood 
it to mean an artwork that was 
presented as a book because that 
was the most appropriate form for 
it to take. It was appropriate 
because if the content of the 
artwork was  sequential then the 
structure of a book with its fixed 
order of pages was the most 
economical, elegant way of showing 
that. An added function of the 
artwork as a book meant that it 
could be sent anywhere. The 

artwork went to the audience. 
Earlier forms of the code such as 
concertina folded and scrolls are 
included. 
Graham Day
London. Summer 2024





Graham Day. DICTIONARY. 1970

Dictionary was the first book that I 
made. It is an edition of the Oxford 
Dictionary that all new students 
were asked to bring with them 
when starting university. 
I had noticed in John Cage's book 
Silence that one day he looked up 
the word music in the dictionary 
and the preceding word was 
mushroom, this close connection 
encouraged him to start foraging, 
picking, cooking and eating fungi, 
one of which nearly killed him. 
O t h e r t h a n t h e i r b e i n g 
lexicographic bedfellows there is 

no connection between music and 
mushrooms and this chance 
encounter encouraged me to re-
present the dictionary as a device 
for random word discoveries. I 
disbound the dictionary, threw the 
pages up in the air a few times, 
thinking of Dr Johnson turning in 
his grave and rebound it without any 
order. This was in 1970, pre-digital,  
when objects abounded, now 2024 
nobody looks up words in  
dictionaries, it's all read on screens.  
So the initial purpose of remaking 
t h e d i c t i o n a r y, w h e re t h e 
un su spec t i n g enqu i re r was 
confused and annoyed by the 



apparent absence o f order 
hopefully made them forget  their 
initial word and allowed them to 
discovers words is lost. It becomes 
just another old book slowly 
disintegrating on its dusty shelf.

The four volume DIRECTORY OF 
RECTANGLES contains 2,000 hand 
drawn ink rectangles around a six 
pointed star. Proportion has always 
fascinated me, my earliest aesthetic 
memory was of being struck by the 
shape of a door as a kid playing in 
the streets of central London in 
the 1950's. The length and breast 

seemed perfectly balanced forming 
a dynamic relationship. So, when 



Graham Day DIRECTORY OF 
RECTANGLES 1970-1973
considering what peripheral form 
to give to a drawing or painting I 
decided to draw al l of the 
possibilities, thinking that the 
answer would inevitably present 

itself. The rectangles decreased top 
and bottom by 20mm
The Directory was first exhibited at Tony 
Stoke's gallery Garage Art in 1974. 

Other early works that were compilations of 
texts were GLAD TO OFFER PLACE ON 
PAINTING COURSE. LETTER FOLLOWS. 
Begun in 1968 culminating in 1971. 
It is a box in the proportion of the diploma in 
Fine Art. The contents are over 250 letters and 



paper notices that were displayed through the 
three years of the course.  The cover has the 
telegram of 

acceptance. It was a telegram because I was a 
student at Hornsey College of Art in London-
which had been the epicenter of student revolt 
in 1968. A follow on from les événetments in 



Paris earlier in the year. The college was 
occupied the staff excluded. 

As there were no staff I wrote my own report
and subsequently was invited to attend an 
interview  
I had come across Bath Academy whilst on a 
tour of art schools in the south of England. I 
was struck by the location, a village of honey 
colored buildings. And only 100 miles west of 
London, an hour by train. The Academy 
centered around a large country house. 



It was necessary to undertake an entrance test  Accepted onto the three year diploma in Fine 
Art painting, I began in September 1968. 
There were three years of students, about 100 
in total. I was three years older than the others 
having left school without the necessary exams 
and had laboured at night school to get them. 
I was impressed with the seriousness of the 
course. 



















The late 60's and early 70's was a period of 
student unrest with endless discussion and 
time wasting. 









From March1970 is another box/book- a 
chronological arrangement of documents that 
were the result of an intervention between 2 
artists and the town of St Ives in Cornwall UK 
during a festival designed to reflect and 
encourage the arts. 









The following books and a large collection of 
drawings examine my interest in an 
arrangement of triangles known as the SRI 
CAKRA MANDALA. It is an Indian  tantric 
meditative device. When I began trying to draw 
it accurately in 1968, so that overlapping lines 
would show no discrepancy  there was very 
little information about it, now nearly 50 years 
later an online search offered thousands of 
images and construction details.











 















PRADAKSHINA The Rite of Circumambulation is from 1972. It illustrates a progression from a 
triangle seen at ground level to that of a square 
seen f rom d i rect ly above . The t i t l e 
PRADAKSHINA is a buddhist term denoting a 
clockwise contemplative ambulation around a 
venerated building. 







CONFLICTING CONVENTIONS  1976
This book of 16 images combines 2 different 
European perspective convention on each page. 



WHAT TO LOOK FOR IN A WOMAN'S 
FACE. 1978. 



The same images were used with different 
d r aw i n g s a n d t e x t a n d r e t i t l e d 
GUNAIKOOHOBIA  1979. 





THE GREEN LADY  1974
Is a unique silkscreen printed book. People that 
I choose were invited to appropriate an 
existing painting with a face. 







PERSPECTIVA CORPORUM  REGULARIUM  
1992
This is a transcription of a renown 16 th 
century work. The blank facets of the 
geometric figures have been overlaid with 
integral paper marbling.    









SUBJECT/OBJECT  1996 Sri Cakra Yantra. 
This concertina book and wooden object 
demonstrate the stages of completing the 
image. The first page is blank and is a rubbing of 
the blank piece of wood. As each stage was cut 
a rubbing was taken





SUBJECT/OBJECT  1996 Chinese mirror. 
Another version of the previous work.



THE SHAPE OF TIME  
1983
This is a 12 part 
work, each image has 
a line arranged as a  
g e o m e t r i c s h ap e 
which is divided into 
3 6 5 u n i t s 
representing the solar 
year. Onto this white 
pins are attached 
s how i n g t h e f u l l 
m o o n s f o r e a c h 
month. The idea  was
t o s e a r c h f o r 
geometric shapes that 
would graph ica l ly 
unite the solar and 
lunar cycles

 





HAFT PAYKAR  2000
The Haft Peykar is a romantic epic by 
Persian poet Nizami Ganjavi written in 
1197. It consists of seven tales. Bahram 
sends for seven princesses as his brides, 
and builds a palace containing seven 
domes for his brides, each dedicated to 
one day of the week, governed by the 
day's planet and bearing its emblematic 

color. I have added style of architecture 
for each of the 7 areas, number system, 
astrological symbol in the designated 
metal colour.  

https://en.m.wikipedia.org/wiki/Nizami_Ganjavi








KUFIC SCROLL. 2009

Arrangements of Islamic invocations 
in Kufic script. 





KUFIC PROVERBS 2021. This concertina book 
is from a series of Persian Kufic text works. In 
English it says "What you seek is seeking you".



LONGEVITY 2015 100 Chinese characters 
each saying longevity arranged in a concertina 

format the quality of the image deteriorates as 
it progresses.  





LONGEVITY SCROLL 2016. 
33 Chinese ideograms for longevity over 
stamped with 'completed'. 




















